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@O Dear Miranda,

@ Thank you for participating in our Crafts Art Fair.

® Since we've chosen you as one of the ‘Artists of This Year, / we are looking

forward to introducing your unique handmade baskets to our community.
@ look forward to ~ing : ~3}7]2 7|dfstch

@ As part of organizing the exhibition plan, / we are happy to inform you / that

your artworks will be exhibited at the assigned table, number seven.
@ be happy to do : ~5}A Eof 7]t
@ inform A that ~ : AJJA ~2t1 &k

® Visitors can easily find your artworks located near the entrance.
@ locate $JX|A7]c}, Tt — located HA|gH, Q&=

® If you have any special requirements or need further assistance, / feel free to

contact us in advance.
& feel free to do : W3HA| ~sic}, ALS-2A ~3lct

@ Sincerely, Helen Dwyer
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D The shed is cold and damp, / (and) the air (is) thick with the smell of old wood | ® I Fi+= F1 £FstY, / 37]= dd URet & HA= 7I5Solth
and earth.
@ It's dark, / and I can’'t make out what's moving in the shadows. ® o511, / J8lu U J2X} &o)x 2olo| 22l0|1 Q=R dotE 2 Q)
€ make out : ¥opitt, EskTt
® * “Who's there?” I ask, / my voice shaking with fear. ® * “H7] =27 Yrt 21, / W SAgls 3EZ Hala Ut

€ my voice shaking with fear : SA|AE EAFLE0 24 my voice= 2QJUjAfSo|tt. TafA]
i a2l X2 Ha|n At 2t oAl

@ % The shadow moves closer, / and my heart is beating fast - until the figure | @ % 2 JZX7F  7prto] orteal, / J2ja W AL w2 Hu ot - 7 FA|7F 8]
steps into a faint beam of light / breaking through a crack in the wall. Ot Yx7] £02 So]d m7tx] / ¥l EXfE £ So]e1 Q=(H]|X|&).

® A rabbit. ® E7] st or2lo.

® A laugh escapes my lips / as it stares at me with wide, curious eyes. ® £20] WY A&oA] Afo] e}t / J7o] 31 374 @e Loz }E uletE uj.

@ “You scared me,” I say, / feeling much better. @ ‘U7t U4E =24 iyl Wizt gsie), / ZA g 7]8o0] Lol HA].

@ feeling much better : TA|A}E BEAFLE 02 A ~5HHA'Z sHA]

* The rabbit pauses for a moment, / then hops away, / disappearing back into | ® * I E7|= ZHA] HRcry, / O
the shadows. 2}zIct.

@ disappearing : A9V RAMLZO2A "HECIL FHolAT I o ARICRA], "ARRRY

CHofl sig?itt. and disappears= v}& 4+ Qlot.
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ChS ®e AE7E HolM, / hAl 1A 202 A

® I'm left smiling. U= 0]AS Ao Follot.
@ be left BA} @ ~3t A2 FAXCHICH : ¥l leave: 5PA] FAIZ AFEE o EXEof
Atelo] BEARLY FEARS 220

The rabbit leaves me smiling — I'm left smiling (by the rabbit)

I start to feel at ease. ® U= morshe w7)7] ARt}
@ at ease : Tolst

-2 - |:{M¢;&e '




20255 11 3% DO|TAL ASRSHEA 2025 11 3Y DO\ AL RAISAsfEA
130 CHOIE BI2|Z] OFD AAZ ofafst = sfadAler HIE, 2.9 O siAH=Rl DRISHD A2, 3.9 FH| AIIR, 4k BY B Y2 5.6 Y HY, 6.USS MU or SAYE A
20. ZA: BT JALES 93| BAE HW3) AMgalof ot 20.

oA oJAAES YT, 7Y A

@ ¢ Improving your gestural communication / involves more than just knowing when to
nod or shake hands.

@ It's about using gestures to complement your spoken messages, / adding layers of
meaning to your words.

@ A is about B : A= Bo|t}. about2 wz

@ adding layers ~ : SA|AE; BANLE,

siAskAl ot
R L

® * Openhanded gestures, for example, can indicate honesty, / creating an atmosphere
of trust.
@ creating ~ : QAT BAILE.

4 Qucketa sjAisict,

‘creating ~'o] ZAato|ct. JfA ‘HojFo] (I Axh) S0 b

@ % You invite openness and collaboration / when you speak with your palms facing up.
@ with your palms facing up : withe= ™4 ATE AZAL your palms= 2Ju]isS, facing up
= uidvera ABZbetal siAlgitt. o]u]Atsel Qujidve] #AVE SEHAcIRE AAMEAS AT
\" 0O oOcC
® % This simple yet powerful gesture / can make others feel more comfortable and
willing to engage in conversation.
@ more comfortablex} willing to ~7I feel®] C2A] ¥yZ& L xo|c}.

® ¥ But be careful of the trap of overgesturing.

@ @ Too many hand movements can distract from your message, / drawing attention
away from your words.

& drawing ~ @ Au}TA BARLE. ‘drawing ~'0] ZAxtolct.

Y £ Aokt shAdstct

JA CRAAAA (2 AR ELY

o|oj4s A
* Imagine a speaker whose hands move quickly like birds, / their message lost in the
chaos of their gestures.
@ their message lost ~ : ZA]/Qlup BEALLRE. BEARLEO] oJojitSyt £2749] S(whose hands)et
[wE=Ruy

® Balance is key.

¥ Your gestures should highlight your words, / not overshadow them.

® O Ul AAA JAAES M e / Gad] oH 1S nEolAY AaE sjob Al
ob= 7 o2 Suict.

@ 2712 Ut Lske oAIAIE REs] s AAAES Agets Zlolch, / Ul Lo] ozl F919
o2 CfstEA.
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@ * Assuming gene editing in humans proves to be safe and effective, / it might
seem logical, even preferable, / to correct disease causing mutations at the earliest
possible stage of life, / before harmful genes begin causing serious problems.

€ Assuming ~ @ SPEAE. (TeF) ~2t 71 s

@ it 71%0]. to correct X105,

@ ¥ Yet once it becomes possible to transform an embryo’s mutated genes into
ones, / there will certainly be temptations to upgrade normal genes to
superior versions.

@ once SV : 4t} ~5tH

“normal”
& it 7}%0]. to transform X%

® Should we begin editing genes in unborn children / to lower their lifetime risk of
heart disease or cancer?

Vv 10 DO
@ What about giving unborn children beneficial features, / like greater strength and
increased mental abilities, / or changing physical characteristics, / like eye and
hair color?

€ What about doing : ~5l= A& oJE@r? ~5t= 7

AN =2 . \_}-1

ojuf?

rlo

® % The pursuit for perfection seems almost natural to human nature, / but if we
start down this slippery slope, / we may not like where we end up.
o] l1ele HARS Ualrb] Alast (=

& start down this slippery slope : AFst 4

2 EoJA}) — A dadol= 5t7] Yl SXAS st
& end up ~ @ 23 ~5HA EHH
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@ The science (that) we learn in grade school / is a collection of certainties about | @
the natural world - the earth goes around the sun, / DNA carries the

information of an organism, / and so on.

@ * Only when you start to learn the practice of science / do you realize / that | ® % U7} 1t

each of these “facts” was hard won / through a succession of logical inferences /

based upon many observations or experiments.

& Only when ~ do you realize ~ : £40] Only7} %0 gfoog =Xo] o] & §Alog
ER] =T

@ each of these “facts” was hard won = (5= People won each of these “facts” hard
o2{3t Ztzte| “AtA"E0| O ESEIUCt = AFEE0] o218t ZZte| “AM"ES oEA ES3Uct

® ¥ The process of science / is less about collecting pieces of knowledge / than it | ® @ 1}

is about reducing the uncertainties in what we know.
@ is less about A than (it is) about B : A7} ofyz} (2712) Bo|ch

@ % Our uncertainties can be greater or lesser for any given piece of knowledge /| @ ¥
depending upon where we are in that process - today we are quite certain of
how an apple will fall from a tree, / but our understanding of the turbulent fluid
flow remains a work in progress / after more than a century of effort.

@ our understanding of the turbulent fluid flow remains a work in progress % 2]9]
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Importance of building connected relationships in motivation

@® ¥ There is a wealth of evidence / that when parents, teachers, supervisors, and
coaches are perceived as involved and caring, / people feel happier and more
motivated.

@ And it is not just those people with power - we need to feel valued and
respected by peers and coworkers.

® ¥ Thus, / when the need for relatedness is met, / motivation and internalization
are fueled, / provided that support for autonomy and competence are also there.

@ is met = is fulfilled, is satisfied : & &}

@ are fueled = are enhanced, are strengthened, are boosted, are amplified

@ provided that ~ : ~2}H

L gt

@ W If we are trying to motivate others, / a caring relationship is a crucial basis /
from which to begin.
@ from which to begin = from which we could begin :
( from the crucial basis )

A

_'_OI

(2znozge) AIFE & AU

rr

® ¥ And when we are trying to motivate ourselves, / doing things to enhance a
sense of connectedness to others / can be crucial to long-term persistence.

® So exercise with a friend, / call someone when you have a difficult decision to
make, / and be there as a support for others / as they take on challenges.
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Reading Aloud: Improving Brainpower and Speaking Skills
FA: FE(E 482 AV ¥ BEI} G &

@O Modern brain scanning techniques such as fMRI (functional Magnetic Resonance
Imaging) / have revealed / that ¥ reading aloud lights up many areas of the
brain.

@ light up : 95|Ct = turn on, switch on, activate (2/dg}A|7|CH)

@ ¥ There is intense activity / in areas associated with pronunciation and hearing
the sound of the spoken response, / which strengthens the connective structures
of your brain cells for more brainpower.

€ whichs & 4 AAE HdsiA 2 &= A4S 899 IA Y Atolct.

@ the spoken response @ 3l S = HAE W5t g2 Al
® This leads to an overall improvement in concentration.

@ ¥ Reading aloud is also a good way to develop your public speaking skills /
because it forces you to read each and every word - something people don’t
often do / when reading quickly, or reading in silence.

@ something people don't often do= & W& £ dYst= 54 o[}

® % Children, in particular, should be encouraged to read aloud / because the
brain is wired for learning / through connections that are created by positive
stimulation, / such as singing, touching, and reading aloud.
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@ Robert E. Lucas, Jr. was born on September 15, 1937, / in Yakima, Washington. @ Robert E. Lucas, Jr.= 193739 9¥9 15949 Ejo{tt; / WashingtonZ Yakimao©j|A].

@ During World War 1I, / his family moved to Seattle, / where he graduated from | @ A|2x} A|A Tf%

A

=9oF / 19 715L Seattlez oJAHL, / A2R0JAM = Roosevelt 1L

C

Roosevelt High School. =St g ZAsict
& graduate from ~ : ~& EYs5iCt
® At the University of Chicago, / he majored in history. ® Chicago jstuoA], / 1= dAlstE #Esict

€ major in : ~& H3siC}

@ After taking economic history courses at University of California, Berkeley, / he | @ Berkeleyo]] 9l California st oA ZAAAL 22 £745F &, / O= Z4A|sto] st

developed an interest in economics.

® He earned a doctoral degree in economics / from the University of Chicago in | ®
1964.

® He taught at Carnegie Mellon University from 1963 to 1974 / before returning to | ®
the University of Chicago / to become a professor of economics.

@ * He was known as a very influential economist / and, in 1995, / he was|®
awarded the Nobel Prize in Economic Sciences.

@ be known as : ~2 YHA|CHFHSICL : as Floll= R ol7, 19 AHAG Hof g

€ be awarded ~~4 @ ~~&Z L4510

|J
rr

S0 71

GAeh Zotoll A ubAt Stel S A5 / 1964'd0] Chicago HiefalofA.

X 1963¥XE] 1974W7A] Carnegie Mellon tfjstu oAl 712&ct / Chicago Tfstu =
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@ ¥ Routines enable athletes to evaluate competition conditions.
S \" 0 oC

@ For example, / bouncing a ball in a volleyball service routine / supplies the
server with information / about the ball, the floor, and the state of her muscles.
@ supplylprovide] A with B : AojA] BS A|-Z5tct

® * This information can then be used / to properly prepare for her serve.
& be used to do : ~5}7| 9|5 Al2E|Ct cf. be used to doing : ~3t= O 43ttt

S \" (o] ocC1 0C2
@ % Routines also enable athletes to adjust and fine-tune their preparations / based
on those evaluations / or in pursuit of a particular competitive goal.
@ in pursuit of: ~& F31§ 0, ~& &35}

® This adaptation can involve adjustment to the conditions, rivals, competitive
situation, or internal influences / that can affect performance.
@ adjustment to @ ~o] ¥F RA[RAIoIE A — ~0f YFE A

® Just like adjusting a race-car engine / to the conditions of the track, air
temperature, and weather, / ¥ routines adjust all competitive components / to
achieve proper performance.

o] shsh} of Zojx wojof i} whEA|.
% adjust A to B : BO| 20| AZ ZH[ZH]sict
adjust to B 1 BO| 30| ZH[ZH]sct — Bo] A25}c}, Boj wirh
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@® Promotion deals with consumer psychology. O TEHL AHAL A5 &0t

® % We can't force people to think one way or another, / and the clever marketer | @ € 22]= Al@gSo] EH dtMloz A7bste 2 77Qst & gy, / F2)3t uAEH= <1 9
knows / that promotion is used to provide information / in the most clear, honest, T} / ©=o] JEE AZ517] Q6 AFREIC= AL / 7}5s8t 5F 712 HEksin, H2ISHY
and simple fashion possible. Cia5t diMlo g

@ one way or another : o]¢l Alog T ¢ C}E2 Aog — ojf AlogE — (o] 29 &

wY) 53 waos

® By doing so, / the possibility of increasing sales goes up. ® 237 dozx, / EE =Y JtsMo] 71t}

@ * Gone are the days when promotions were done / in order to fool the | ® * WZo] aJsiFE A|E2 ZICt / 28Xt F7HE FUfst=S £0]7] Hsf.

consumer into purchasing something.
@ Gone are the days when S V : ~5ld A]E&
\% S
@ fool[trick] sb into doing :

=
~ =

=2

solx] ~atA sict

® The long-term effect of getting a consumer to buy something / they did not

really want or need / wasn’t good.

@ get O to do : O7} ~&HA 3t} € © of doing : ~8}=/3}=

® In fact, / consumers fooled once / can do damage to sales / as they relate their

experience to others.

@ relate A to B : 1.Boj7] AS S

zet[o]ob7] 5},

@ W Instead, / marketers now know / that their goal is to identify the consumers /
who are most likely to appreciate a good or service, / and to promote that good

2.A2 B} U3U[Z

Zhch 54 2olch,

@

A

or service / in a way that makes the value clear to the consumer.

\)
& to identify ~ and to promote ~ :
& be likely to do :

0] ocC
is9] HolzA YHEFLx

& RO EE ¢ o &ZA

¥ Therefore, / marketers must know / where the interested consumers are, / and

how to reach them.

~&F 7}-4o] =} — be most likely to do : ~

Sk
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S
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@ W Plato argued / that when you see something that strikes you as beautiful. / you | ® @ Z2}E2 z=A3ict / Y7t YA Of2 L= QAS = ROzl 2 0, / Ht AN
are really just seeing a partial reflection of true beauty, / just as a painting or A=l o2l 0] HEZMoz H|z2l BEUNS Y Q= Zlojgty, / ™oyt AX|o] AMRIE
even a photograph only captures part of the real thing. AR AHE9] dEgF ZAF 8}% Zia} ORzZER| 2.

@ strike A as B @ Ao|A Bal: QAMS Z=ct

€ a partial reflection of : ~o] EZAQ1 (W]Z]) 25 — ~7} REHLR H|Z 2E

@ W True beauty, or what Plato calls the Form of Beauty. / has no particular color, | @ € Z¥ ot2ctt2, &, EclE0| O/of giv|gtn HE2E= i, / EXSH W4, UF, = 3
shape, or size. 717F gl

® W Rather, / it is a(n) abstract idea, / like the number five. ® @ 23|d, / 2718 FAMAQl Jdoltt, / A} 59F #

¥ A PAgs] FAAAQ Jidelt. AR 59, 7 5ot /\PJ«} 571, 9e]+ AR betes A
2 BT A dohyg getetal o TN

@ You can make drawings of the number five / in blue or red ink, big or small, /| @ HWx A 59] I8 I 4 Qct / oiebdoju) w7k oJ32 3 = Zh2 (LA} 59
but the number five itself is none of those things. a3, / sHR19F A 5 AHRlE 2S5 ojv A% ofyct,

@ big or small : Al ‘=&t 59] I (drawings of the number five) & AH35t= 0]Lo]

o8 FEALE Mol st}

® It has no physical form. ® 3742 =24 et gio

® Think of the idea of a triangle, for example. ® °l& =°l, 443y e /g s Eet

@ Although it has no particular color or size, / it somehow lies within each and | @ B]Z 7 (AdZ&olat= 7ld)o] EASH ABZolut 37|17} QAT / DAL offME Yot &
every triangle you see. = Z4Zte] W= AMZhy ylof EXjgit.

Plato thought / the same was true of beauty. SE2 eI / ZE2 Zio] ot5h20| CHSHAME XHE=ICty.

@ be true of ~ : ~of Tl Xg=lct.

© W The Form of Beauty somehow lies within each and every beautiful thing you

see.

© W 79 Fye oWE Wt BE

212t0] BE OFECER Z oto] EA)Sie).
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@ ¥ As you listen to your child in an emotional moment, / be aware that sharing | ® $ U7} ZZ&AAQl &7to] X35t Y] ofo]o] L2 {1
simple observations usually works better / than asking questions / to get a o] H& ¢ & WeICt= 7S ¢ Qojet / AE5t= ZHT
conversation rolling.

@ get A rolling : — ~5 A&t}

® You may ask your child “Why do you feel sad?” / and she may not have a clue. | ® Y& Y AHoA “d & £xcty w7jy?'gty 2 2% 91 / 1d= GAS AF 7t

=y
T YA UL 4= QUL

® As a child, / she may not have an answer on the tip of her tongue. @ ofo]l24], / I+ B0 HEE djES 72t JA] S 4T ot
@ on the tip of one’s tongue : & B0 Wr= Azbo] I & & & St

@ Maybe she’s feeling sad / about her parents’ arguments, / or because she feels | @ ofulz I = Sty w71 Q& 2% Qo / 749 Bwo] thEo ojsf, / B 14
overtired, / or she’s worried about a piano recital. 7F BtestA masicty w7 g2, / B J24rp ootk AZXg|o] ois] AAsIT Q)
o] A.
® But she may or may not be able to explain any of this. ® AT 2| o] F ojd e AET £ Y& & QS & o
® * And even when she does come up with an answer, / she might be worried /| ® * 22|11 AXjo] T’} E& Az dct si=, / Iy9= AA-S L% Qicy / O HE
that the answer is not good enough to justify the feeling. O e dYskE  US UF 28 FA Aot

& come up with : ~2 AZFsiuch
@ does come up with : does= &AME JEZT ' comes up with2tl A= Tt
¢ I/% enough to do : ~F 4 g T FE3F| ~3H/~5H

@ Under these circumstances, / a series of questions can just make a child silent. | @ ©o]2|st A&oA, / 4o AEEL TX ofo]& AZSH] §Hs 4 Qi)

¥ It's better to simply reflect what you notice. ¥ O Yo gopatel AS vtdstE Zo] o ot
% ofo|eto] tfsto] U7} dotxtd Z-& REgsttt= oot

® You can say, ‘You seem a little tired today,” / or, ‘I noticed that you frowned | ® UE ‘Y % x& o335 Bol=u}),” gkn &sh
when [ mentioned the recital,” / and wait for her response. o 2 dotilo] / Wt
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@ @ Our skin conducts electricity more or less efficiently, / depending on our
emotions.

€ 2.5 more or lesst= 719’ SOHAITH o] FWolAN= AU o £ WS SSch U &
g el met o ag5o2 A 4% 9 @ a8%02 AR Lk girh
@ * We know / that when were emotionally stimulated - stressed, sad, any

intense emotion, really - our bodies sweat a tiny bit, / so little (thaty we might not
even notice.

® And when those tiny drops of sweat appear, / our skin gets more electrically
conductive.

S \"
@ % This change in sweat gland activity happens / completely without your conscious
mind having much say in the matter.
4 without your conscious mind having ~ 1 ~7F ~ZFR] BSF R 2
SZAL| 2|oj4s BA
@ have (much) say in : ~9] EHOH (o) Jdd

ru\o

7t}

® If you feel emotionally intense, / you're going to notice an increase in sweat
gland activity.

® ¥ This is particularly useful from a scientific viewpoint, / because it allows us
to put an objective value on a subjective state of mind.

& put a value on: ~of 7IX]& &=

@ $® We can actually measure your emotional state / by tracking how your body
subconsciously sweats, / by running a bit of electricity through your skin.
& run a bit of electricity through your skin : Y] m¥of oFto] x7|S Zect

¥ We can then turn the subjective, subconscious experience of emotional
intensity into an objective number / by figuring out how good your skin gets at
transferring an electrical current.

@ your skin gets (how) good at transferring an electrical current

— how good your skin gets at transferring an electrical current

© @ 229 mF

i

2 rlr

19t/ Sat PYRoE AT we U - AEYA Wi, SEm, FY
& AHOIE - 92 o] o} £F WS FUNE 2L, / UF HoN 2=
SELL(T Holq Lot LolxtelA e 28 HE2)
g Ao mugo] Uepd o, / 929 myi o Av"oR Mol AR

Moz AW LAY, / e WY 85 5718 Yop ol

A= U 2E AEE 58T 4 ot / Ul Bo| fojMdoz oY T i
24, / Ul I5o| o] MI|E SUSEH.

o2 TITw 71w

oA AFRJOJAIA AL Aol SAlR HER
AOILL SAsHAIER] LopHoZM.
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34. FA: AEL L

4 4%e 2

® ¥ Plants can communicate, / although (they do) not (communicate) in the same way
we do.

rir

ot

rl

WHOE ANASS S, WHg A28 Ba) 2Eds 9

@ Some express their discontent / through scents.

® You know that smell that hangs in the air / after you've mowed the lawn?

@ Yeah, / that’s actually an SOS.

® Some plants use sound.

® Yes, sound, / though (it is) at a frequency that we can’t hear.

@ % Researchers experimented with plants and microphones / to see if they could
record any trouble calls.

& experiment with : ~2 A3}t

* They found / that plants produce a high frequency clicking noise / when (they
are) stressed / and can make different sounds for different stressors.

S \'

©® * The sound a plant makes / when it's not getting watered / differs from the one
itll make / when a leaf is cut.

However, / it's worth noting that experts don't think / plants are crying out in
pain.
@ it's worth noting that ~ : ~2t= A2 F5& st 7kx|7t ULt it 7FF0] that ~ F150].

@ ¥ It's more likely that these reactions are kneejerk survival actions.

® Plants are living organisms, / and their main objective is to survive.

® ¥ Scents and sounds are their tools / for defending against things that might
harm them.

4
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@® What does it mean for a character to be a hero as opposed to a villain? © SZU=S0| dgho] ofl HZo| EICH= 22 FAUAS 9Ojst=71

¢ it2 71S, to be a hero= %IS. for a character= to2%J Al to be a hero%] 2Ju0]XsS.

® ¥ In artistic and entertainment descriptions, / it's essential for the author to|® 2R DAROIA, / 2717t FQlyut 7 Atolo] FAAQ TAE FESH=
establish a positive relationship between a protagonist and the audience. Z

¢ it2 7S, to establish= XIS. for the author= toY7JAl to establish®] 2ju]Ais.

® ¥ In order for tragedy or misfortune to draw out an emotional response in|® % H|FO0|L} E3H0] TS A ZAAFQ vr2-E 0|20 Li7| 2liMe, / 2 A2 24
viewers, / the character must be adjusted / so as to be recognizable as either ojof sttt / AL} Aoz QA= 4~ QI 2
friend or enemy.
@ in order for A to do : A7} ~57] YaliA=
@ 50 as to do : ~5}7] YJ5lA], ~ote S

@ Likewise, / the line between friends and enemies / is not clear in reality. @ THRI7HRI 2, / Rt A Apol9] AAlE / A= BHSHA] QY.
® ¥ Whether the portrayal is fictional or documentary, / we must feel / that the | ® € 1 HAI7} 3]qto]& ThRWIEg|o]l &, / 2] jof sit} / ZQlFo| 19| #HZ0| 22|
protagonist is someone whose actions benefit us; the protagonist is, or would be, oAl o]alg L Afojgty; 1 ZFolzZe J1x] 9= Zgo]AY 4%E3t =wolct B2 I

a worthy companion or valued ally. 3 Zlojo
@ whether A or B : AoJE Bo|=

® Violent action films are often filled with dozens of incidental deaths of minor | ® Z2X0Q] M Hgt= £& L4l HO| =y o5 E0] HAXO] Z202 7[5 2t QUL / W
characters / that draw out little response in the audience. Ai |

Ir

7171 siA, / B S0 SYolU HezRM Koz Y

@ W In order to feel strong emotions, / the audience must be emotionally invested | @ @ 733t ZFA&
in a character as either ally or enemy. sl
€ be invested[absorbed/engrossed/immersed] in : ~of 2U[=F]5tct

45 - | SUMMER
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36. A1 1 ¥ SESS A YoIE ALY £ Yom, $29 Aust BEA AW St
£ e otk

@ Let's assume that at least some animals are capable of thinking / despite lacking
a language.

@ ¥ This doesn’t necessarily mean that they possess concepts, / for some forms of
thought may be nonconceptual.

® We can imagine, for instance, a squirrel / who is planning how to get from the
branch she’s currently standing on to a branch from the tree in front.

@ To do this, / in principle she doesn’t need a concept of branch nor a concept of
tree.
@ not A nor B: A% ofly B& opd

® % It might be enough for her to have, / for example, the ability to think in
images: to make a mental map of the tree / where she can imagine and try out

different routes.

@ It2 7130}, to havex= %1Z0], for her= to have?] 2]u]jitzo]
& IAEA whered Q] MdiAt= 7J&5] ‘a_mental map’o|ct.

® ¥ This doesn’'t imply that squirrels lack concepts, / simply that they don't need
them for this concrete form of thinking.

& that ~3} simply that ~0] ‘doesn’t imply'e] ZMojd g Wz Lxo|c},

olujas  toSHAL

@ % For us to be able to say that an animal has concepts, / we have to show /
not just that she's capable of thinking, / but also that she has certain specific
abilities.

@ not just A but also B : A¥ul ojlz} B&

@ show (not just) that ~ (but also) that ~

36.

@ Holz A¥ F2So] ALnst shsstctn SPsEAL / ol ggole Pstu.

@ ¥ olzio] % 15o] Ee 2T rke 2L JulshAle etk / LR AL FeEe
AR 4 7] mEolt

 GEpA] AL 520l 9ok — Jhdol Yok 4yt etk A% AL Feje, vl

Y 4 97] gEolct

® QoL PP 4 Ak ol Sol. T UAKS / AT M M Y= URIAIN oo
LRe| LIRIRIZ 7he wWie Aslstn o

@ o137 371 A, / RAR o2 TR Ao diFt AdE Ul gt fds
Basta gk

® * JWCLFZE 2D U ABOE FRY 25 AT, / o Sol, olujx2 Yok
522 YRl gt ojalg Al S Bel 1/ TR OgR 422 st A
=5 2 & 9t

® W olzio] I} Afdol Yot e AESAL gt / @A 150] oA aAH
AL el 98 IASORES)0l BasA] gtk A (U Fol}).

* ORYS JRE et AlEsiRt TAMY AL Fefs, olEdd] 4, s 2L A

o] floj= 7Hssitt.

@ W 227t 52| YL AL Yk TY £ W7 AsME, / Lae
/ 397} AL bsstohe Ziset ofLat / E3 17t SR AR
I Qo HE,

% Jldol Qb e} ‘AR s2lo] et A]7h ohct.

= Jhdo] et = Ak S2o] et + @

et

7Hx]
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37. 74 : & 5 W) Yk A2 |53} BE WA 37,

@ ¢ Cartilage is extremely important for the healthy functioning of a joint, /| © @ d=Z& WA 7AZISt 7|50 & &35ttt / E35] 1 @WAo] | A|EdsSiCIH, / Y
especially if that joint bears weight, / like your knee. o=2x4.

@ bear weight : 1. 278 #Et}, 2.4 5[4=2]d]0] ok

@ Imagine for a moment / that you're looking into the inner workings of your left | @ ZtA] AHAteiE e} / Yo HE & 229 Y A2 Soqry iy oty / Yt AgS
knee / as you walk down the street. HojZd .

® When you shift your weight from your left leg to your right, / the pressure on | ® U7l Ul A5S 9% ti2jofA 2% |2 72 o, / Ul 9% 220 7tsiR|E zdo]
your left knee is released. SHAIEICE.

@ % The cartilage in your left knee then “drinks in” synovial fluid, / in much the | @ * J2|H U 9% f.20] Ao Wd Jag “So|7it}’, / AHX|I} RS S4561= 7]
same way that a sponge soaks up liquid / when (it is) put in water. I} 7o Z2 WAlog / (T7lo]) o Yold

@ in much the same way that S V : ~@} A9 72 gir]o=

@ put in water9] put2 I7EAMO|H

® When you take another step and transfer the weight back onto your left leg, /| ® U7} & th2 222 YHEi FES tA] 9= i)z 272 o, / 1 dxe] gyio] A=

much of the fluid squeezes out of the cartilage.
@ squeeze out of : 1.~N[2REH] (A, AAA) Moyttt 2.~ A[25E]] At

oA sre= #o| L2}

® % This squeezing of joint fluid into and out of the cartilage / helps it respond to | ® ¥ O|2{st, 2H YHZ AHZO| (FIORM) FYUSIL = A2 / T7(AZ)o] THEHQ AT
the off-and-on pressure of walking / without breaking under the pressure. o] ot WrSstr & Er} / U3 sloA] BAX| K] kil
# off-and-on : T&AQ1, AT QATIF S
@ squeeze (A) into ~ @ ~o] (AS) (F1oIAtA) FASTHAFJ = TH
/
- 17 - |mmf£ﬁ
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1.5t THO{ WHE2|R| Qu AAR SiASH = S{MR|Qt HIW, 2.9f OJFHA siAsk=A 12USt AR, 3.9 FA| Y7|E, 4k 28 2H Y72 5.0 =8 HY, 6.EE2 HAAL or A= HA

38. 24l : kAol w2, o] 5 VLS EUA 242 Eo4E osiz 38.

@ Piaget put the same amount of water into two different glasses: a tall narrow | @ TjolA|= &2 A9 F& F 719 o & Sajxto] d9lth 7|17} 20 &2 S2xtat g4 S
glass and a wide glass, / then asked kids to compare two glasses. 2, / I8 oL ololEoA & S2lxHe vl Wty @ Asich

@ Kids younger than six or seven usually say / that the tall narrow glass now | @ oA Aoju dF ABC}E o ofo]52 HE WSttt / 7|7 21 F2 {24ko] o]AF H
holds more water, / because the level is higher. oo 59 oty Tk, / 297t ¢ =] Ij&of

@ ¥ And when they are ready, / they figure out the conservation of volume for | ® % 12]1 150 FHIEJS T, (= Yo|7} & ¢ 52 M) / 152 2AAR Hnjo] EF
themselves / just by playing with cups of water. S olsfisHA =} / @R 20| B2l HS IR HOo 2 A,

@ ¢ Piaget argued / that children’s understanding of morality is like their | @ W molAl= ZFAGICE / oto] 9] wH Ao Tigt o|si7t 2 & S2j&to ot 259 o|s
understanding of those water glasses: we can’t say / that it is innate or kids QF Toha: 2= wWE LUt gk / T7lo] ElaydthAHLU ofo]Eo] oEE2HE I71S
learn it directly from adults. A vt

@ it = children’s understanding of morality

® ¥ Rather, it is self-constructed / as kids play with other kids. ® @ Q35|4, I 227 JHHC / ofo|50| thE ojo| =51 & T,

® Taking turns in a game / is like pouring water back and forth between glasses. ® AlYoA Y2 St= 24 / S2|&F AtojoA =2 Lt ZiCh 2= Znr Zct

% o] o Bolchh, ohAl 27 A ol Beloht, 22 oAl o] o] e a2t

@ % Once kids have reached the age of five or six, / then playing games and | @ € YT ofo]zo] ThAl Afoju} ofAl A9l yolo] =dstH, / AU ot A =AS ol
working things out together / will help them learn about fairness / far more Ast= Zlo] / 50| FAT tiof] v s woF&E Zlojth / oEERHE9 oy 7t=
effectively than any teaching from adults. Auch AX ¢ giapslo g,
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39. 27 : ojojie] wyoz Qs AEH W A= st LT 30.
@ The rise of air-conditioning accelerated the construction of sealed boxes, /| ® W4} 7|<9] &4 WUnsE LXE(E0IE AMXNQ 7AAML 7M&sisi=r], / HI2|HME S
where the building’s only airflow is through the filtered ducts of the 9] §AsSt F7] 580] oojAd AKX ojyteE HEE ESiCt
air-conditioning unit.
@ where = in which = and in the sealed boxes
® It doesn’t have to be this way. @ J7lo] o]#1 AU "HQ = i}
® Look at any old building in a hot climate, / whether it's in Sicily or Marrakesh | ® §-& 7|59 9= oj" ojd 7AEo|& Amudal, / T70] A|Agjoto] 9J& oletA Al
or Tehran. A=, EHolHol =
@ Architects understood the importance of shade, airflow, light colors. @ AEtEL 15, Z7] 52, 92 Mo 92 o|sfgiTt.
® They oriented buildings / to capture cool breezes and block the worst heat of the | ® 15 HA=S &5t/ A= wlerS AASCH) / A|QHsh vlde 2230 059 714t
afternoon. =A% 4718 attst?| 213
® They built with thick walls and white roofs and transoms over doors / to|® 152 F/4& ®Hut sl x|2 J2]y & 9o migjo|EE 7ty 7ML / 27] 528
encourage airflow. F7X0s517] ).
@ transom : AR, Eolut AE Yol e VEE ° A2 HE
@ * Anyone who has ever spent a few minutes in a mudbrick house in Tucson, /| @ * F££9 ZHE ZoA F Ho|zte A|ZFS EUH o] = Atgo|gtd =EX], / =
or walked on the narrow streets of old Seville, / knows how well these Qe AMujope] F2 A& ZOE AlFo|2tH =7 K], / ofgg A wWHo| HopL;
construction methods work. ZEol=A 4 ok
S
¥ But all this wisdom about how to deal with heat, accumulated over centuries of ¥ Ty EE OF gyl oigh o] RE A[E|=, pu W 7o) MAMOl HH S Fo &
practical experience, / is all too often ignored. HE, / YRy A5 2AEC
\')
® ¥ In this sense, / air-conditioning is not just a technology of personal comfort; | @ € o] 2JujojjA], / ofoj7A-& ©X] 7oA HgHS 2Ist 7|&o] oty 1712 st ohzh

it is also a technology of forgetting.

o] 71%0]7]% sit}.
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40. 7] : 2L ofoltiolst WA AW 27| YA =2 Anwct Fo|H At W
23}t

@D In the course of trying to solve a problem with an invention, / you may encounter a
brick wall of resistance / when you try to think your way logically through the problem.
@ in the course of doing : ~5H= T}HO|AM
& think your way logically — through the problem :
Y gAlg =edoz AZsity —  FAE Fusto (= A4S siZEsi)

¢ &4 89 IANYAL = and it
@ * Such logical thinking is a linear type of process. / which uses our reasoning skills.

® This works fine / when we're operating in the area of what we know or have
experienced.

@ ¥ However, / when we need to deal with new information, ideas, and viewpoints, /
linear thinking will often come up short.
@ come up short : (BA3] =33lout) & DAL}, Gi%=d) 851 71K Zoith, R&stt

® ¥ On the other hand, / creativity by definition involves / the application of new
information to old problems / and the conception of new viewpoints and ideas.

® ¥ For this / you will be most effective / if you learn to operate in a nonlinear
manner; that is, use your creative brain.

@ % (If it is) Stated differently, / if you think in a linear manner, / you'll tend to be
conservative / and keep coming up with techniques which are already known.

& (If it is) Stated differently : E2] TstH. A 7|04 ‘it G&749 UE, &, ‘BAPAQ

upAlo 2 AuEHe HE viYA HolFHQl HE AMRSE 'S S5t} Stated: HEZ o] it'S AY

sith it'E 7lEc2 BEW WA Zloln TfA AEAL Stated2 A& Zlolct

@ keep doing : 7% ~3ICF + % come up with : ~5 AJZSiUcH

— keep coming up with : 7% A§zbsiuich

This, of course, is just what you don’t want.

Q9F2 : Logical thinking works well with familiar problems / but falls short in dealing with
new ideas, / for which creative thinking is needed / to come up with innovative
solutions.

@ for which = and for the new ideas

20254 11 3E Zo|nA}
=, 3.9 FAH L7IE, 4Kk =Y
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41-42. FA|: A= AL &3] urgEr] 251, 23]8 Azt 15 JHEE =Y 4 Ut

D Some researchers view spoken languages as incomplete devices for capturing precise
differences.

@ view A as B : AS B2 Hr}/of7|c}

@ They think / numbers represent the most neutral language of description.

® However, / ¥ when our language of description is changed to numbers, / we do not
move toward greater accuracy.

@ % Numbers are no more appropriate ‘pictures of the world" / than words, music, or
painting.
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® While (they are) useful for specific purposes (e.g. census taking, income distribution),
/ they eliminate information of enormous value.

® For example, / the future lives of young students / are tied to their scores on
national tests.

@ * In effect, / whether they can continue with their education, where, and at what
cost / depends importantly on a handful of numbers.

* These numbers do not account for the quality of schools (that) they have attended,
/ whether they have been tutored, / have supportive parents, / have test anxiety, / and
SO Oon.
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® Finally, / % putting aside the many ways in which statistical results can be
manipulated, / there are ways in which turning people’s lives into numbers is morally
insulating.

@ statistical results can be manipulated in ways : 7] ZAuts= dtaAlE 2 x&k=E] 2 9lck

— ways in which statistical results can be manipulated : &7 ZAu7t 2&=

Statistics on crime, homelessness,
people’s suffering.

or the spread of a disease / say nothing of

@ We read the statistics as reports on events at a distance, / thus allowing us to escape
without being disturbed.
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©@ W Statistics are human beings with the tears wiped off.
& (with) with SAIg=}, (@) the tears 2J0]YS, (24D wiped off QJuldV : @7} (2ADE 212

® ¢ Quantify with caution.
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